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meet the approval of accomplished poets and connoisseurs
of art. Parasara makes repeated reference to the choice
of words which characterise a first-rate poem. He also
seems to contribute to the view that a kavya should
be free from blemishes and possess many qualities.

anaghratavadyam bahugunaparinahi manaso

duhanam sauhardam paricitamivathapi gahanam
padanam saubhratradanimisanisevyam sravanayoh

tvameva srirmhyam bahumukhaya vanivilasitam
[Srigunaratnakosa (SGRK) - sL 8)

It is significant that this verse reminds one of the definition
of Kavya given by Mammata in his Kavyaprakasa.3 In
fact, Narayana the commentator on the Sngunaratnakosa
quotes the relevant passage of the Kavyaprakasa in support
of this view. Chronologically also, Parasara succeeded
Mammata (10th cent. A.D.). Parasara also speaks of a
particular trait of a good poem, namely, its capacity to
transport the mind of the listner to a world of joy. This
is in fact the most important feature of a kavya. This
is what Mammata has called, while enumertating the
benefits of a kavya, sadyah paranirvrti. The words of
a Mahakavi have another feature. They appear to be
familiar to the readers but they assume magnanimous
dimensions and unfathomable depths once a critical mind
tries to understand the full significance of these words.
This is what he calls paricitamivathapi gahanam. There
should be among the words, a close affinity and cohesion
[padanam saubbratram}. This may be called sayya or
paka which consists in a judicious juxtaposition of words
in such a way that the words do not allow any substitution
or change. The total effect of such a composition will
be that it is sweet to hear again and again (ammisanisevyam
sravanayoh). The expression bahugunaparinahi also
suggests that according to Parasara a good poem should